He Is not only happy in himself, but is the cause of happiness in
every living being:

God of the flow'ry shafts and flow'ry bow,
Delight of all above and all below.

His shafts are flowers and the five senses are the area of his
operation. Vasanta (Spring) is his chief assistant:

He with five flow'rets tips thy ruthless darts,
Which thro'five senses pierce enraptur'd hearts.

No man is free from his attack and no one can resist him. In his
whole career, however, it was only Mahadewa that not only repelled
his attack, but looked at him with such fury that he was reduced to
ashes:

But, when thy daring arm untam'd

At Mahdeo a loveshaft airrTd,

Heav'n shook, and, smit with stony wonder,

Told his deep dread in bursts of thunder,

Whilst on thy beauteous limbs an azure fire

Blaz'd forth, which never must expire.

The god of love is, besides, for ever young.
Finally Jones requests the god of love for his 'mildest influence':

Thy mildest influence to thy bard impart,
To warm, but not consume, his heart.

One recalls, when one reads the hymn, the description of Love in
Swinburne's Atalanta in Calydon:

Thy wings make light in the air as the wings of a dove.

Thy feet are as winds that divide the stream of the sea;

Earth is thy covering to hide thee, the garment of thee.

The same romantic exuberance is evident in Jones's poem also.

The second and third hymns are addressed to prakriti in her two
aspects: Durgaand Bhavani.

In his elaborate argument, Jones says that the Isa (Iswara) of the
Hindu mythology is Osiris of Egypt and isani (Iswari) the Isis of Egypt.
The conception of a female power (sakti) being responsible for the
creation, maintenance and destruction of the universe is not uncommon
in both Eastern and Western mythologies. A twentieth century poet,
Robert Graves, has also the same notion of an all-powerful, all -pervading
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